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One can hardly help suspecting that she ends her life
rather from chagrin at having thrown away her affection
on one so immeasurably beneath her than because her
dwelling place is with the gods.

Grillparzer himself, who was ever his own justest critic,
is far from claiming perfection for the manner in which
he treated his theme. He recognizes the lack of action in
the first two acts and admits that the first, especially, has
in reality little dramatic life. But his own preference for
the play, as the one, above all others, written with the
completest spontaneity and joy in the mere creating, is
abundantly justified by its extraordinary poetic beauties,
and a perfection of form perhaps unequalled in any
drama produced by so youthful an author. those thou hast renounced.
